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"Pure formalist fun from one of American comics' most inventive minds. Matt Madden's Exercises in Style 
is a smart and funny exploration of comics' many layers. A core sample of an art form going all the way 


to the heart." 


—Scott McCloud, author of Understanding Comics 


"Already a genial practitioner of the comic strip, by introducing combinatorial structures to the medium Matt 
Madden has given it an artistic distinction that is delightful, intriguing, and compelling. 99 Ways to Tell o 
Story is a zany masterpiece that reods like a convergence of Robert Louis Stevenson, Itolo Calvino, and 

Action Comics. —Horry Mathews, author of My Life in CIA 


Matt Maddens Exercises in Style is a series of engrossing one-page comics that tell the same 
story in a variety of ways. Inspired by Raymond Queneaus 1947 work of the same title, 
a mainstay of creative writing courses, Maddens project demonstrates the expansive range 
of possibilities available to all storytellers. The series has found a broad audience and wide¬ 
spread critical praise on the Internet, where Maddens website, www.exercisesinstyle.com, 
has developed a cult following in recent years. 

99 Ways to Tell a Story collects the complete Exercises in Style y illustrating ninety-nine 
different approaches to telling the same story. Readers are taken on an enlightening tour— 
sometimes amusing, always surprising—through the world of the story. Writers and artists 
in every medium will find Maddens collection especially useful, even revelatory. Here is a 
chance to see the full scope of opportunities available to the storyteller, each applied to a 
single scenario: varying points of view, visual and verbal parodies, formal reimaginings, 
and radical shuffling of the basic components of the story. Maddens imaginative series of 
approaches will inspire storytellers to think through and around obstacles that might 
otherwise prevent them from getting good ideas onto the page. 99 Ways to Tell a Story 
provides a model that will spark productive conversations among all types of creative 
people: novelists, screenwriters, graphic designers, and cartoonists alike. 
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Each comic in this book presents the same story—recounts exactly the same events— 
but rakes a different approach to telling the tale. You will find varying points of view, 
different styles of drawing, homages and parodies, as well as interpretations chat may 
challenge your idea of what exactly narrative is. For example, can a map tell a story? 
How about a page full of advertisements? Im not suggesting that theres a definite an¬ 
swer, only that its exciting to consider how many ways a story can be cold, how an 
and text interact, and how these comics relate to other visual and narrative media. 

This book was inspired by Raymond Queneaus Exercises in Style in which he spun 
ninety-nine variations out of a basic, two-part text relating two chance encounters 
with a mildly irritating character during the course of a day. He started by telling it in 
every conceivable tense, then by doing it in free verse, and then as a sonnet, as a 
telegram, in pig latin, as a series of exclamations, in an indifferent voice •.. you name 
it, he did it. 

From the first time 1 read Exercises in Style , I thought it would be fun and challenging 
to apply the idea to a visual narrative, but dismissed it as a crazy notion. However, 
years went by and still the concept kept coming back to nudge me toward the draw¬ 
ing table. Six years ago, 1 finally gave in and put pen to paper. The reaction among my 
peers, friends, and family to the first few exercises was instantaneous and enthusiastic* 
I knew I had no choice but to see this through to the end. 

Although there is a certain sequence to these pages, it is perfectly allowable to read the 
exercises in random order. Nor is there any requirement to read every comic in one 
sitting (or ever). Your first dive into these pages will make you want to come back from 
time to time in order to browse through the book, look up a favorite comic, or show 
it to a friend, much as you would with a collection of poetry or drawings. 

Can a story, however simple or mundane, be separated from the manner in which it 
is told? Is there an essential nugget from which all stylistic and physical characteristics 
can be stripped? What would that core look like? This book begins with a comic I 
named “Template” because it has the least overt manipulation of formal elements. Yet 
even a moments consideration yields a series of questions: Why is it drawn in pen and 
nor with a brush? Why is it told in eight panels and how were they chosen? The style 
is not “cartoony,” yet it is not quite “realistic”—Why? Suddenly its clear that what ap¬ 
pear to be merely “stylistic” choices are in fact an essential part of the story In read¬ 
ing these comics you have the opportunity to question the effects that ways of telling 
have on what is being told, and, just as important, to enjoy the rich variety of ap¬ 
proaches available to the artist, in comics and in other media. 

Rather than rehashing the eternal battle between form and content, style and sub¬ 
stance, I hope this work questions those tired dichotomies and suggests a different 
model: form as content, and substance inseparable from style. 


—Mott Madden 






























































































































£nd 1 t mjp to 
s«methm4 out 
the fridge. 

-"V 



1 went into 
the dining room- 


Fr$*n up m the *tudi$ r 
Jefftc* »$k«J me wW 

tirtw it W3f- 

”/ 


to<J h*r it war 
aroimi one... 




1 Vwar i her Say 
thanks fwn> upAiiw. 

^\r 



1 <ystu l <%®t Ji*tf»«W 
bpc9i«c when 1 evened 
the refrigerator door 



1 Couldn't for ike 
ofnrte remember wtat 
t (vad tcurie looking forJ 
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Some va^ue need hod 
Spurred him tv 
up ffotrN his computer. 



He went into the dining 
room* obscurely confi¬ 
dent he wpuld remember 
bis ^oal when he saw *t, 


He was ^trabbin^the 
refrigerator door, break- 
***% the mild resistance 
of the vacuum seal. 


he has opened the 
refrigerator door. 



He forms 3 mental 
ima<h« of what he 
Ust saw in there. 




He will see that the 
butter and e^s are 
in the same place as 
always. ^ 1 


He will be scjiwin^ 
the contents of the 
refrigerator P 



H« will not have 
remembered what the 
heH he was loofcin^fvr. 



£L! -UiXTlY 
( v^sore-' ; 

-> 

































1 gotten up fror^i 

6eik to (jjft,,- 

Someth Sbmekhthg- 



f h*s± JrVi^n leSStW /who Wl£ 

upstairs <jr&wiVH^^S^ 


Around fh^af fimfc X 
couU^ tell 

w3St>V ^M»te ri'^Vit* 
















































































































































































































I remember that 
evening vVvid ly— 
and ^contrary to 
what you way have 
read elrewhere... 



1 Was m Complete control 
of my will 3 r>d desires' 



I strode purpose¬ 
fully into'the 
d in in 4, foom . 



Insidious fortes conspired 
to Keep me from my 
fortunes, 



lowered them 
only disdain. 


i ^Em i 



I paid no Heed to 
their Feeble bids 
to distract me. 




















































































































MacHinery, P.l. By Clint Smith 



Poopsie the Cat By MUGS 
















































time to 

WORK/ 


WHAT THE HELl 
WAS t LOOKING 
FOR, ANYWAY? 


IUTTER 










































































































































































































































































































































MOftTHERW PftOMT, OtQS HOyR£. 
m fading BEHWp ENE^Y 

UNFS ON A CLANPESTrNTE 

Search amp pestroy MisffreM 


OUR CIVILIAN MOLE IS WAITING 
ON THE SeCONP FLOOR OF THE 

last HOUSr ON Vjferno alley. 1 ' 



ONCE 1 <?£T HIS COUNTER- 
SION, I'M SUPPOSED TO OPEN 
FIRE— ON WHAT OR WHowy 
I pO MOT KNOW, 



































































1?£S TFRDAY1 AC CEPTEP AN 

offer of mark mge fro/a 

BRAOLEY BENTON, BRANCH 
MANAGER FOR THE ENTIRE 
EASTERN DtViSlOKt! 



S WAS* THROUGH WITH THOSE WILD 
TYRES 1 USER TO DATE — ANp 
THE PAM AGE THEY D/P TO MY 
RE PUT AVON.. 



*T?qN(GHT I ms GOING TO 
MEET BRADLEY'S PARENTS 
— MY FUTURE iN-LAWSZ 



*Yhen SUDDENLY A HUSKY, MASCUUNE § COULD FEEL MY 00 f T PROM/SEP MYSELF 

VOICE PENETRATED MY INNOCENT HEART BEGINNING TO TO BRADLEY BENTON/ 
ALtS.C. BEAT IN EKC/TEO CON- ---—- 




&ND YET THE STRANGER'S THANKS 
^PtERCEp ME UKE ARROWS LACED 
WtTH SOME STRANGE ELtXlRS 



























































































































































































































































































































































A$ near qs on be 
<ie termini A t victim 

W&4 been wr>Hrin$ 
3t fcVii* com puter: 
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Ko&MS 
TO LET 


y&son 


i*<sunfc 

WrfripN 


iMWfar, 


\ Wot i 

f THE Hgu) 
WuZ I 

lopm^* f£^, 







































































HAW HAW HELLO THERE KIDDIES, U S THE 5IRE KEEPER 
AGAIN, WITH ALtTTLETALE TO TERRORIZEiQU TOTALLY 
AHQ FRIGHTENVQU FORMALLYIH I UKE TO GALL THIS ONE: 





AS THE BANSHEE 'SVQlCE RECED¬ 
ED INTO THE flOliVaSOF THE 
BUILDING, MAH SLOWLY OPENED 
THE REFRIGERATOR POOF!!! 


THANKS! EH ... 
EH.,. ER..EH-. 


WELL, I HOPE YOU LIKED 
TONIGHT'S EXPERIMENT IN 
TERROR , GHOULS AND BOILS! 
TUNE IN NEXT TIME FOR ANOTHER 
FIENDISH FORAYMJO FORMAL 
FUN AND STYLISH SNEAKI¬ 
NESS, HAW! 
HAW! HAW! 


A VORTEX OF PANIC CONSUMED MATT'S 































































Let Me PROVE I Can Make 


YOU A NEW MAN! 


I SJIT^l 
| its 1.1 


~1 


Shi fifelf V ^ £ flPtwf.' 

[Owe* ** Busy ym JIM*! 


bmlii n Kyk 

r.rrpy uf jmir tinwui bwt VlKMlrg 
ruk-T rmr i Mw rtflSMliifl, 1 14 pigri, 
MiMfi wo wiJdat ‘f*J v^ujifiat 

|H * to my w*f. 

..... At* -. 


A FUi you 'fed tip" with seeing the 
j^Vpros walkofl with the best of 


Htly nnL. __ | _ 

you feel, Because l myself was once 
a punv 97-fKRtnd. ■fanboy." And 1 
was so ashamed of my treble comics 
that I dreaded being published in a 
famine. 

Th« bait at Haw I Cat My 
Style 

Then I discovered a wonderful 
way to develop my comics fast, !l 
worked wonders for me —changed 
me from the scrawny "fanboy it 
was at L7, Into "The World's Most 
Perfect Cartoonist," And I can build, 
up YOUR comics the very* same nat¬ 
ural way - - without weights, springs 
or pulleys. Only 15 minutes a day 
of pleasant practice —In the privacy 
of your room, 

My 'Dynamic-Constraint’' method 
has already helped thousands of 


other fellows become real Ink studs 
in double-quick time. Let it help 
YOU. Not next month or next year 
-but Right NQWr 

“Dynamic-Constraint" 
Sudds Comics FAST! 

3f you're like ] was, you want a 
powerful, muscular, well-propor¬ 
tioned style yon can be proud of 
any time, anywhere. You want the 
"Euro" type of drawing style that 
women rave about al comics con¬ 
ventions —the kind that makes 
other fellows green with envy. 


VALUABLE 


TROPHY 



























































































































































VOU CA1WQT STOP ^ 

rne eerei&eeAToef 

. - -NOBOGY ChHtt j 


WHAT THE HELL. 
WAS HE LOOKING 
roe, ANywAy?/ 


rz no" x 

Jr NOT THE \ 

(ce/o-Fee£ze\ 

UNIT IN WHICH 
I WAS PLANNING 

to cApruee you 

AND THUS WOVE 
FO&WAPO WITH 
i M YPIA80LILAL } 
\ SCHEMS TO TAKE / 
\ OVH THC / 
U|k WOPlO'S" t! / 


well see 

A0OUT 

THAT// 
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|l WfnJfr rfKlt 
L tir« it ii t 


cQue Paso, 

^ HIJOOO’? 


• MOMENT- 70 - MOMENT 


• ACT/ON - TO-ACTION 
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• NON-SEQU/TNK 

















































































































































































(David Mazzucchelli; Ben Katchor; Chester Brown; 
Marc-Antoine Mathieu; Daniel Clowes; Art Spiegelman; 
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Quit s^epptn on my 
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CHART Representing the EFFECT of an INTERRUPTION 
on a TkoumifAcnoH Process as It Moves 

Through Space and TIM.E 























































WHAT TO DO IN CASE OF: 


EXERCI 


IN STYLE 


hi 

REMAIN 

•n 

i 

CALM 

m 


MOVE 
TOWARDS 
A SAFE 
ZONE 


DETERMINE 

THE 

TIME 


STUDY 

CONTENTS 

OF 

REFRIGERATOR 




TURN 

OFF 

POWER 

cm lorcc 

M 
tt 
a • 

* ll 

* * i 

* ll 

* II 


SUUHLEb 



DO NOT 
USE 

ELEVATORS 


REMEMBER 
WHAT 
THE HELL 
YOU WERE 
LOOKING 
FOR 






CO 

CAREFULLY 

OPEN 

REFRIGERATOR 


* 1 

.. 1 

L.i 1 

i 1 

■ 1 
t 1 

DOOR 


1 1 


































DOLLY BACK slightly as MATT rll« aiid 
ClOWB LAPTOP, 


MED, SHOT Of MATT coming through 
DOORWAY. PAM LEFT a* he moves into 
DIMLHC ROOM. 



PAM LEFT Owl DOLL! up (TAXRCAAl. 

JESSICA (off) 

What time is it? 




Shot # 


EXTREME CLOSE UP of MATT'S BAND opening Slow EOOH/DOLLY into MATT as he 

REFRIGERATOR DOOR, realizes he can't remember what the 

hell he was looking for anyway, 

FADE TO BLACK, 


JESSICA (Off) 
Thanks J 





























































LAPTOP COMPUTERS 

ill factory prices 

□ 


RAM GR MhZ and all Ilia I stuff! 





discount 
fashions 
for men 


since 1968 




Caracoles 

JJ 

Spiral Staircases 


solid steel 
construction 

1 —. 

free 

J installation 


What Time Is It? 

Don't Get Caught w irhnut a Watch! 



International Designs 
at Wholesale Prices 



You May Have a Future 
as a Hand Model 

vending* iiLRiniakiflaJ *literanire*tfl!evrsion 

Modem Hand Model Academy 


Stellar Appliances 

deluxe compact refrigerators 


•ice box 
•vegetable crisper 
•adjustable shelves 



t fttt y i f 1/ lt(f if,* •- //, //rfy „ ?/, . ft . y r f - y% f 


(s^ecpwshm x 
C i€ppwsis 
r Cheraj)p 

Recover Iasi or rtpnesscd mcmonc* 

It'S time la move an with your life? 


^ fffn/a ijf f* r; ( /c\l) / Cff 



































































in 

mid-click a synapse 
fires somewhere causing me to 
abruptly put my work to sleep. You 


interrupt me en 
know how 
been 


route wanting to 


long you have 
procrastinating. I 


oblige happily 
after a quick 
comparison 
of big and 
small. 

However, 
when I open 
and peer 
inside the 
refrigerator 
door I find I 
can no longer 
remember 
what the 
hell I was 
looking 


for, 


any¬ 

way. 


( IT'S) 

A 

MAN 

•> 

A 

:PLAN 

* 

* 

(A CANAL?) 

NO, OF 

COURSE 

NOT' 

ITS- 

“What 
time 
is it?" 

(huh?) 

TICK 

IT *S 1:15. 

TOOK 

"Thanks.” 

it's NO 

HAV DE 
NICHTS. 




























































































































































































































































r '\t*S My kifskarn/ : ke 

<4e*<l so*x!" 


Vvlw't 

our 



It'S ££ if hi S ■»<>«/ can't- nejf, t'K* 
toislk!fl^ foir ®h</ kfc caVt 

wka £ the kff/ /£■ ij/ rf 


hf'T 










































































































































































































































































































































































































































































































































































































by Swftthtrv^ k 

% fon^ fche 

^pthcr' 

re-asserfcs fchi 
pro h^ftist's 
olhe mew* 



The off of the 
refrigerator 31 fec^s 1 
of fbe Sea^h for 
(*etf') knowledge 
underwear*; a probf#- 
matr c rwti phori/tty 
under fyin^ the 

wmit*j rVif kcKfL, 


The hsh panel U 

th^t the prot^^OHii-tj 
(ini perH'i^ the author'*) 
^ueit for knowledge fra i 
been in vairv Indeed, th* 
aV^iiWy Jpffritw ftante 
aM (^fa^fy, uncomprehending 
of tHe prob^^Mst/ 
Author Mwj to defianNy 


head 



off the reader, barring h*i/ 
Her en it from the comic „ The 
crit«c »* eafily 'able to d*Jv s«fr 
Fa til* ot>( tru< fro* s , yet he 

finJj. hitn&elf wonderm% in tht 
end what the h#ff he wbi 
loo km 4 i for, ar>y way- 
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Matt Madden way 
Working at W\s 
computer late oroe 
evening in Mexico 
City > Mexico, 



Suddenly a notion 
occurred t© him, one 
of those ya^ne Weises 
one act! on before it 
has even fu (ly forced* 



He walked into the 
dining room, where, 
for lack of Space 
in the kitchen,they 
kept the refrigerator. 


He put his competer 
to sleep and t op 
out of his chair- 


NVatts girlfriend Jessica 
called down frotn upstairs 
at that instant to ask 

whaf time It was. 



At this tnoment Something 
odd happened or rather 
revealed itself to have 
already happened- M^tt 
sfood at the refrigerator, 
Studying its contents 
trying to recall why he 
was standing there. 



Matt looked at 
the bi% hand and 
then at the tittle 
hand and then 
declared that it 
was I :l5 AM, 


Jessica said thanks 
from upstairs in 
the studio, where 
she was Working 
on her next comic* 




Matt opened the 
refrigerator Joor» 


Matt leaned Forward, his bantfr 
clasping his khees, and furrowed his 
brow, pvrplexed, as he tried m Vain 
tv recall what he had come took for. 
Yet he found that no matfpr how 
he tr/ed he could no fonder remem' 
ber wha^t the hell he was looking for] 
What the hell wTr'J- 


T looking, for anvwav?: 


It dUhk tnake sense: how could he 
have forgotten Somefhrn^ he had 

Cfear in hfS mrVid juSt seconds 1 eaHrrrJ 
Still, howfv^c much ht racked hir hra'rtj 

Irymt H retail frhe fwty>t^pn (rtaj it- m frk< 

MW T Hi.r^ ^' L “ ■* **i l> Ir^ y-— "-*m .»■- 
















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Notes on Some 
of the Exercises 
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Emanate (p*17): 


This neologism is used by many cartoonists to 
describe the motion lines, flying sweat beads, 
and stars that are so characteristic of comics. 
The word was coined by cartoonist Mon 
Walker (k 1923) in his Lexicon of Comicam , a 
tongue-in-cheek taxonomy which gives indi¬ 
vidual names to all sorts of marks and squiggies 
that have specific meaning in comics* “em- 
anata" is actually intended as just one of these 
words—denoting squiggly lines that emanate 
from the head and end with musical notes (for 
whistling), hearts (for people in love) and so 
on—but it has been adopted by many cartoon¬ 
ists as the generic term, instead of Walkers 
own “eomicana." 


Photocomic (p,39): 

The photocomic (also referred to as a fumetto or 
fownovela) has never had a large presence in the 
United States, hut in Europe and Latin Amer¬ 
ica it has a long history as a source of pulpy, 
murkily printed soap operas and masked 
wrestler adventures* 


Manga (p*43): 

Manga is Japanese for “comic*” Note that, be¬ 
ing a Japanese version, this comic reads from 
right to left! The translation and sound effects 
were done by my friend Tomofusa Sato. Here's 
how to read the sound effects: Panel 1: Kacha 
Kacha; Panel 2: Paean; Panel 3: Zap; Panel 6: 
Kata; Panel 8; Boooon. 

Furry (p.59): 

Anthropomorphism has a long and rich his¬ 
tory in comics, from Mickey to Maus. This 


comic has a little fun with the subgenre/sub¬ 
culture known as “furries.” (Look in any inter¬ 
net search engine for more information than 
you could possibly care to have.) 

Anagrams [p,77, 79); 

An anagram is a word or phrase whose letters 
are rearranged to form a new phrase or word. 
“Anagram I” rearranges the panels and the 
words within their corresponding balloons, 
while “Anagram II" rearranges every individual 
element of the comic: letters, panel borders, 
objects, and so on. 

Rodolphe Toppfer (p. 81): 

Rodolphe Toppfer (1799-1846) was a Swiss 
educator and cartoonist considered by many to 
be the founder of the modem comic, based on 
a series of satirical pamphlets he published in 
the 1830s including Histoire dt M* Jabot 
(1833) and Le$ Amours de M. Vieuxbois (1839). 
The latter book was published in an unautho¬ 
rized English edition (as were many of his 
books) blown as The Adventures of Mr Oba- 
diah Oldbuck 


A Newly Discovered Fragment of the 
Bayeux Tapestry (p. S3): 

The Bayeux Tapestry was made in the eleventh 
century to comemmorate the Battle of Hast¬ 
ings (1066). It is often cited as a precursor to 
comics because of its “strip” form, its linear 
narrative continuity, and its combination of 
text and image* 
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What Happens When the Ice Truck 
Comes to Hogan's Alley [p. 85): 

“Hogans Alley" was a newspaper cartoon cre¬ 
ated by Richard F. Outcault (1863-1928), It 
introduced one of the icons of the comics 
medium, the Yellow Kid, and was at the center 
of the infamous newspaper power struggles be¬ 
tween William Randolph Hearst and Joseph 
Pulitzer at the turn of the twentieth century. 

Exorcise in Style (p.87): 

This comic is a tribute to Tales from the Crypt, 
and more generally to the influential batch of 
lurid horror, science fiction, and other genre 
comics published by EC comics in the 1950s. 

Dynamic Constraint (p.89): 

Surely one of the most famous print advertis¬ 
ing campaigns of all time, comics promoting 
the Charles Atlas bodybuilding course were a 
common feature of comics and magazines 
throughout the latter half of the twentieth 
century 

tigne Claire (p. 91): 

Ligne claire or "clear line" is a term introduced 
by European comics critics in the 1970s to de¬ 
scribe comics that emphasized a clean graphic 
style, clear storytelling, and flat colors. The 
originator of the style remains its best: the Bel¬ 
gian Georges Remi, aka Herg£ (1907-1983), 
creator of The Adventures of Tin tin. 


Exercises of a Rarebit Fiend (p, 99}: 

Winsor McCay (1869-1934) was an early car¬ 
toonist and animator, and the creator of "Little 
Nemo in Slumberland”, “Genie the Di¬ 
nosaur,” and "Dreams of a Rarebit Fiend,” 
which inspired this strip. 

Esk Her Size end Style (p. 101): 

George Herriman (1880-1944) was the cre¬ 
ator of Krazy Kat, widely acknowledged as one 
of the all-time high-water marks in comics, 
even though it was hardly read in its time. 

Homage to Jack Kirby (p. 103): 

Jack "King” Kirby (1917-1994) is considered 
one of the all-time great comic book artists. He 
is perhaps best known as the co-creator of such 
superheroes as the Fantastic Four and Captain 
America. 

Exercises in Closure (p.105): 

This comic is a tribute to Scott McClouds 
epochal Understanding Comics (Perennial Cur¬ 
rents) and its most important contribution to 
the discussion of comics: the concept of “clo¬ 
sure,” referring to the connection the mind 
makes between two panels, allowing the cre¬ 
ation of narrative meaning. 

Cento (p. 111): 

A cento (pronounced “sento," from the Latin 
for "patchwork”) is a poem made up entirely of 
lines quoted from another poet. 
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Two in One [p, 113): 

This comic fuses my story with the one Ray¬ 
mond Queneau used for the original prose Ex¬ 
ercises in Style (available in English from New 
Directions), 

Calligram (p. 125): 

A calligram is a poem where the body of the 
text is laid out in such a way as to create a 
silhouette-like image. 

No Pictures (p, 1 27): 

This comic was inspired by the 'comics mainly 
without pictures,” of poet Kenneth Koch 
(1925-2002), which fuse the languages of po¬ 
etry and comics in novel ways. They were col¬ 
lected in a book called The Art of the Possible 
(Soft Skull Press). 

Around the World (p. 143): 

The specific path this comic follows moves due 
east along roughly the 15 th parallel north of 
the equator. The places visited are: Cuba, Cape 
Verde, Mali, Saudi Arabia, India, China (Hong 
Kong), Hawaii, and Mexico. 


Isomefric Projection (p.169): 

In an isometric projection all three faces are 
equally inclined to the drawing surface and 
parallel lines do not converge on a horizontal 
line. 

What's Wrong with This Comte? (p. 1 89): 

Panel 1: chair missing back slat; extra paper 
tray 

Panel 2: no sidebum; no watch 
Panel 3: no belt; watch on opposite hand 
Panel 4; staircase flipped, magnets re-arranged 
Panel 5: shirt pocket gone; no painted 
wainscoting 

Panel 6: no ring finger; tail of word balloon 
moved 

Panel 7: giant sombrero; no support bar on 
staircase 

Panel 8: no wine bottle; no bannister 

Different Text (p. 191): 

The text I substituted here is a paraphrase of a 
wonderful one page strip from the book Jack 
Survives by Jerry Moriariry (b. 1938) (Raw 
Books and Graphics)* 


Things Are Queer (p. 167): 

This comic, a kind of perpetual zoom loop, 
was inspired by a series of photographs (from 
which I also borrowed the title) by Duane 
Michals (b* 1932), who has created many 
comics-like, multi-photo narrative sequences 
in his work* 
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Matt Madden started seif-publishing minicomics in the early 1990s* He produced 
his first graphic novel, Black Candy {Black Eye Books) in 1998, and in 2001 published 
Odds Q^"(Highwater Books). Madden lives in Brooklyn with his wife, the author and 
cartoonist Jessica Abel, He works in comics and illustration, and teaches at both the 
School of Visual Arts and Yale University, His latest works appear in A Fine Mess , his 
bi-annual series published by Alternative Comics, You can learn more about him at 
www.matrmadderccom or www.exercisesinscyle.com. 


